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Just saying that the quartet
known as POWDER is powerful is
a bit like saying the sea contains
salt, the pyramids are pointed or
that Congress is crooked.  All are
true statements, yet each does
not go nearly far enough.  So let’s
try this: Powder is a unique,
brain-bending and sonically
superb techno-rock experience.
Powder is a heart-stopping,
blood-boiling aural beast.
Powder is a rock ‘n’ roll dream
machine that uplifts you while
wringing you out.  Their diverse
audience exhibits wonderful
behavior: standing shoulder-to-
shoulder and hip-to-hip, they yell
the band member’s names:
“Ninette!” “Phil!” “Allan!” “J-Bo!”
The congregation also joins in
during a Powder performance by
singing the song’s choruses.
Hell, some of the onlookers sing
the verses - a fine demonstration
of fan loyalty.  Wait, there’s more:
Powder packed The Gig on
Friday night, then packed The
Whisky the following Thursday.
THAT’s fan loyalty.

DEBBIE HOLIDAY
Her voice is one of those marvels
that appears to resonate at some
unearthly frequency.  It’s not the
deepest or the highest in the
world, but Debbie Holiday has
the extraordinary ability to make
her vocals bounce around inside
your noggin.  With a magnificent
group of musicians behind her,
she grabbed the ears of everyone
at the Hollywood Gig and didn’t
let go for an hour of rhythmic
pleasure.  A rocker at heart,
Holiday has opened up her style

to include smoother melodies
and more subtle phrasing.  The
result is a set that delivers the
punch of a hard-driving band
and the expressiveness of a
slow-jam crooner.

THE REAL BLUES
When Otis Taylor sings, three
things happen.  The room gets
very still, the heart gets touched,
and the spirit rises.  Taylor’s set
at the AlterKnit Lounge was like
a whiskey-filled night at a 1940s
juke joint in Southern Illinois

(albeit with the modern sound
system of the city’s newest club
and a respectful audience of
white people.)  With a smooth
but commanding voice and hyp-
notic tunes (often with no chorus
or bridge), Taylor takes listeners
for an emotional ride on the hurt-
ing side of life.  His superb guitar
playing is so layered, it often
seemed as if a second guitarist
and bass player were on stage
with him.

GUITAR, GUITAR,
GUITAR

Many groups exploit the possi-
bilities of dual acoustic guitars,
but the California Guitar Trio is
one of the few that employs
three world-class players to
wring symphonious delight from
every song they tackle.  They
have perfected a kind of guitar
harmony, and it is wonderful to
watch the melody lines pass
from Paul Richards to Bert Lams
to Hideyo Moriya and back
again.  They sometimes achieve
a harpsichord-like sound, and
can smoothly handle everything
from Bach to the Ventures.
CGT’s 110-minute show at The
Key Club was marked by two
standing ovations. “This is a
great club,” Richards noted at
one point, before introducing the
soundman, who also received
rousing approval from the audi-
ence.

TO BE SCENE:
Zak Daniels - ----------------- West End ------------------ 4/5
Velvet Chain ----------------- Key Club ------------------- 4/20
POWDER -- ------------------- GIG/H’wood -------------- 4/21
POWDER/ Exploiting Eve -- Paladino’s  ----------------- 4/26 
All Star United --------------  Key Club ------------------- 4/27
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